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in most exquisite 
order and is cer- 
tainly a lovely, 
fairylike sight to 
gaze upon, the 
shelves having 
sachets completely 
covering them and 
their edges covered 
with lace, hiding 
the wood. On the 
sachets, from which 
emanates such a 
delicate odor, are 
the rows of femi- 
nine underwear, 
trimmed with lace 
and ribbons, and 
the other linen. 

After a rather 
summary toilet 
Madame puts on 
her riding habit 
and starts off for 
the Bois, followed 
by her groom. 

On her return she 
takes her bath. 
The bath-room is 
pure Louis XV. 
The tub is in an 
alcove decorated 
with Watteauesque 
garlands of carved 
c rea m-colored 
roses. Its three 
sides and ceiling 
consist of mirrors 
covered by cream- 



little after midday, her breakfast is announced. 
And Monsieur? Monsieur has his own apart- 
ments, and having spent the night at the club, 
where he indulged in a protracted game of bac- 
carat, is still in the arms of Morpheus. The 
husband and wife rarely meet before dinner. — 
Vogue. 

A VIOLET ROOn. 

IT was to be a "violet" room, but there were 
difficulties to be overcome. It was in a city 
house, and its only outlook was across a 
narrow alley. The window was wide and had 
great capabilities in the matter of curtains. The 
room was fifteen feet square and disproportion- 
ately high. The furnishing, therefore, must 
give the effect of space, light and air, and pro- 
vide sufficient beauty to so satisfy the eye that 
the want of outlook would be unnoticed. These 
conditions were satisfied in this way : 

The wall was covered with a delicate lilac 
paper, on which were scattered bunches of 
violets tied with tiny gold ribbons. The apparent 
height of the ceiling was lowered by a frieze of 
violets edged by a narrow gilt molding. The 
ceiling paper was of the same faint lilac deco- 
rated in interlacing gold rings. The carpet was 
of white moquette, thickly covered with small 
pale green leaves and thin gray shadows; a 
chiffoniere, toilet table and washstand of white 
maple, a brass bed, two chairs, and a white 
wicker rocker, was all the furniture the space 
allowed. 

At the window white swiss curtains hung 
from a pole of oak like the woodwork of the 
room. The mantel was draped in lilac silk a 
shade darker than the walls. Over it was hung 
a mirror in a carved Florentine frame. The 



Three- Panel Screen in Decorated Burlap. By Fred 0. Whittington. 



and white. The entire furnishings were carried 
out on the same scale and the result was a de- 
lightful surprise, especially as one was ushered 
through a hall furnished in the Romanesque 
style with woodwork of dark green oak. 



LE JOUR DUNE PARISIENNE. 

TpHE following is a description of a day in the 

*■ life of a Parisienne. 
m Monday, 8 o'clock in the morning. The maid 
has pulled back the heavy damask curtains, let- 
ting in a soft, subdued light through the cream- 
colored lace curtains, which causes the gold 
carvings of the bedstead to glimmer in places, 
and she has placed the "petit dejeuner" on the 
perfect little jewel of a Louis XIV. table, which 
is covered with a daintily embroidered white 
cloth. By the side of the breakfast is a silver 
lamp; gas is never seen in the bedrooms. 

The bedstead, which is on a platform covered 
with dark red velvet, is monumental and of the 
purest Louis XIV. style. A royal crown of 
gilded carved wood sustains the curtains, which 
are of old rose and flame-colored changeable 
silk bordered with an application of cream-col- 
ored guipure, and falling in rigid folds which are 
broken by two flesh-tinted cherubims in carved 
wood. 

The upper part of the head of the bedstead is 
of most elaborately carved gilt wood with a 
mirror backing, and underneath this is a panel of 
the same material as the curtains, bordered by 
the same lace. The foot of the bedstead is also 
of gilded carvings, having a mirror backing. 

The only other piece of furniture is a Louis 
XIV. fauteuil, covered* with mauve-colored bro- 
cade. 

The walls of the room are covered with the 
same silk, having borders of lace, forming 
panels. 

It being a fine bright morning, Madame has 
determined to take a ride and has ordered her 
horse for 9 o'clock; so, having finished her coffee, 
she steps into her dressing-room. 

The dressing-room is Louis XV., and the only 
things noticeable as being perhaps novel are the 
arrangement on her dressing-table of her silver- 
headed cut-glass flacons, her crest in gold on her 
ivory brushes and the silver pitcher, which is 
shaped like a watering pot. 

A true Frenchwoman delights in linen, and 
all her linen and underwear are of the finest 
quality and in such quantities as to quite over- 
whelm the average masculine mind. It is kept 



colored lattice- 
work. The tub is 
nickeled inside and 
marbled out. The 
water flows from a 
silver lion's head. 
The floor and the 
platform on which 
the tub stands are 
covered with a thick 
red carpet and a 
Thibet rug forms 
a pathway from the 
tub to the chair. 

On the chimney- 
piece, which is re- 
flected in the mirror 
of the alcove, are 
two enormous cut- 
glass bowls contain- 
ing the sponges. 
Their engraved sil- 
ver lids are Louis 
XV. and bear my 
lady's coat-of-arms. 
In the middle of the 
chimney-piece, be- 
tween the bowls, is 
a statuette repre- 
senting Venus ris- 
ing from the sea. 

Madame then re- 
turns to the dress- 
ing-room and com- 
pletes her toilet. 
This done she inter- 
views the house- 
keeper and gives 
her the orders. 
Her children are 
brought in and 
have a good play 
with mamma, and 
are then dispatched 
to get ready for 
their breakfast. 
The letters are 
looked over and the 
invitations answer- 
ed. The victoria is 
ordered for 2 
o'clock. She then 
runs over a few 
exercises on the 
piano and tries her 
voice until, at a 
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bureau and toilet covers were of white linen 
embroidered with violets. The china, of cream 
white, was decorated in violets and gold. The 
whole suggestion of the room was the freshness 
of spring. 



THE HOME BEAUTIFUL. 

By James Thomson. 

dressing tables. 

THAT form of toilet table known as the 
"Duchesse" is of special interest to those 
having a penchant for home work. While 
much in favor among women of more mature 




Dressing Table. 



years, this particular style of table is especially 
fitting for the room of the young and blooming 
maiden. 

In Fig. 1 is depicted a simple form of table 
after this character that may be fashioned at 
small expense. Tables of pine or poplar, oblong 
in shape, costing from 75 cents upward can be 
used as a foundation. An upright flat piece about 




Fig. 2. Cozy Corner. 



four inches wide and four feet six inches high, 
with a pole at the upper end projecting about 
twenty inches, should be screwed firmly to the 
back of it ; from this the curtains are suspended. 
The entire woodwork may be covered in the 
manner shown, with chintz, cretonne, madras or 
muslin,- plain, dotted or figured swiss. Should 
muslin be used it will be necessary to first put on 
a covering of silesia of some pleasing color. 



Over this the muslin should be tightly drawn, 
and trimmed with box pleating of ribbon or 
ruffles of muslin; bow-knots of ribbon supply 
the necessary emphasis. 

If desired a shelf may be provided, say about 
15 inches from the floor, and a curtain to move 
on a brass rod can be introduced along the front. 
This shelf makes possible a very convenient 
cubby hole for one's slippers and other essentials. 

COZY CORNERS. 

Cozy corners are at present in the ascendant — 
the fashionable lady does not rest content until 
she has fitted up in some corner of her house 
one of these fascinating bowers. Many of those 
now seen are elaborate schemes in furnishing — ■ 
use up a great deal of money in their production — 
and are of no immediate interest other than 
showing what unlimited means can provide. 
Many comfortable and inexpensive nooks are to 
be seen that in results are just as satisfactory, 
and are more fitting for daily usage. One of 
this description is shown in Fig. 2, and consists 
of a board foundation, which should first be 
covered with denim, and then over this a loose 
cushion or mattress, plain or tufted as desired. 
The wall up to the height of four feet is covered 
with salmon pink striped and damaskened jute, 
and the cushion is also covered in this material, 
which answers admirably for such a purpose. 







Fig. 3. Simple Window Drapery. 

The curtains and valance may be of china silk 
or silkaline. A roof or canopy of radiated 
design may be introduced, or if the room be low 
studded, the ceiling can form a canopy. 

A SIMPLE WINDOW DRAPERY. 

A simple window hanging most suitable for 
narrow spaces is represented in Fig. 3. This 
design will be found of value for using in place 
of an ordinary pair of curtains, which have a 
tendency to make a tall, narrow window look still 
more attenuated. Soft clinging materials will be 
found most fitting for this design; heavy fabrics 
look clumsy and shape badly in limited spaces 
and have a tendency to make a narro'w place look • 
still smaller. Light, semi-transparent materials 
will therefore be most fitting for the purpose in 
question. 

DOORWAY DECORATIONS. 

Fretwork transoms are now much employed 
over doorways in connection with portieres. 
They have a decorative value in high studded 
openings, and can be made to conform to any 
irregular shape, such as elliptic arches, and the 
thousand and one architectural misfits to be 
found in houses built thirty years ago. Should 
you have one of those doorways with an arched 
top, bring it into conformity with the present 
time by treating it in the manner here shown. 
Lattice work similar to the design shown in Fig. 
4 can be had in infinite variety of design and at 



prices, complete, ready to put in place, ranging 
from one to five dollars per foot, in any manner 
of finish or wood desired. The'woodwork in the 
original was of cream and gold, the draperies 
being pale blue plush embroidered in soft tones 
and silver, the . ball fringing embodying the 
prevailing colors, with silver intermixed. 

A WINDOW SEAT. 

A pretty window seat is attainable by using one 
of those common pine wash benches, that may be 
purchased cheaply at any house furnisher's. The 
result of such an experiment is delineated in 
Fig. 5. As usually bought these benches may 
prove too high and will require some inches 
sawed off the legs, which are only upright 




Fig. 4. Doorway, with Lattice Transom. 

boards. A wearable cushion may be found in 
one with a denim covering. Make a chain- 
stitched border around the edge and a large sun- 
flower or other pronounced design for the cen- 
ter; this adornment can be done in outline in 
some contrasting coloring. The valance of silk- 
aline or cretonne of color to harmonize. Fig. 6 
shows the same seat without the valance. This 
was painted in old ivory and finished off with a 
coating of enamel; the decoration was formed of 
brass-headed nails arranged in an ornamental 
design. 

ROPE PORTIERES. 

Rope portieres are now much used to break up 




Fig. 5. A Window Seat. 

the monotony of space where heavier curtains 
are not desired. Another use to which they are 
applicable is across the wide expanse of a bay 
window, when all the light possible is desirable. 
Fig. 7 depicts the uses for which they are espe- 
cially to be commended, and many others will 
naturally be suggested by this example. 

AN INGLENOOK. 

Are you so fortunate as to have an open fire- 
place in your home? If so, and it be a corner 



